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Kemalezedine (b. 1978)

Kemalezedine is a Yogyakarta artist living and working in Bali. His choice of mediums are main-
ly paintings and drawings. Through his works, he challenges the notion of traditional Balinese
art while ushering in new ideas and experimentation to Balinese paintings. Kemalezedine has
experimented with different styles from street art to figurative works, he also references Batu-
an and Kamasan styles of painting. Batuan and Kamasan are Balinese traditional paintings with
dark and colorful tones, respectively.

Kemalezedine actively exhibited in Indonesia and the region. His most recent exhibition is EN-
COUNTER: Art from Different Lands - Southeast Asia Plus (SEA+) Triennal 2016, National Gal-
lery of Indonesia, Jakarta, Indonesia (2016), Contemporary Art from Bali, Langgeng Art Foun-
dation, Yogyakarta, Indonesia (2016), Balinese Graphic Art: Painting and Drawing, Langgeng
Art Foundation, Yogyakarta (2016), and Toyama International Art Camp, Toyama, Japan (2015).
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Savanhdary Vongpoothorn (b. 1971)

Born in Laos, 1971, Vongpoothorn came to Australia in 1979. She completed a Bachelor of Visual
Arts at the University of Western Sydney and a Masters of Fine Arts at UNSW College of Fine
Arts. She has undertaken numerous residencies in Australia and overseas including in Scotland,
Japan, Singapore, Vietnam and India.

She currently lives and works in Canberra. Her works are largely inspired by her own experi-
ence of being born on the banks of the Mekong River in Laos and living by the basin of the
Murray River in Australia. This results in artworks that features the natural environment such as
grass, vines, seeds and symbols of Buddhism.

Her recent exhibits are Savanhdary Vongpoothorn: All that arises, Drill Hall Gallery, Acton ACT,
Australia (2019), Know My Name: Australian Women Artists 1900 to now, National Gallery of
Australia, Canberra (2020), Ties of History: Art in Southeast Asia, Metropolitan Museum of Ma-
nila, University of the Philippines Vargas Museum and Yuchengco Museum, Manila, Philippines
(2018). In 2006, Vongpoothorn was commissioned to create a major new work for the 15th
Biennale of Sydney, she was also a finalist in the 2016 Sir John Sulman Prize. Recently, she was
commissioned by Campbelltown Art Centre in Sydney to create a public art mural.

Vongpoothorn’s work is included int important public, private and corporate collections, in-
cluding the National Gallery of Singapore, Singapore; National Gallery of Australia, Canberra;
World Bank, New York; Artbank, Sydney; Queensland Art Gallery | Gallery of Modern Art, Bris-
bane; Art Gallery of New South Wales, Sydney; and the National Gallery of Victoria, Melbourne.
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R.O.F (Ring of Fire) #1
2022

Ink and acrylic on Canvas
200 x 200 cm
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R.O.F (Ring of Fire) #2
2022

Ink and acrylic on Canvas
200 x 200 cm
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Landscape #2

2022

Ink and acrylic on Canvas
150 x 150 cm
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Landscape #3

2022

Ink and acrylic on Canvas
150 x 150 cm
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Landscape #4

2022

Ink and acrylic on Canvas
150 x 150 cm



39" ART SPACE

W T a
Wy
lr ‘.' "

Mountain #3

2022

Ink and acrylic on Canvas
180 x 150 cm
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Mountain #4

2022

Ink and acrylic on Canvas
180 x 150 cm
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Mountain #5

2022

Ink and acrylic on Canvas
180 x 150 cm
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Savanhdary Vongpoothorn
(b. 1971)
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Re-enchantment

2008

Acrylic on Perforated Canvas
180 x 150 cm



“* ART SPACE

Rashmi’s Castle |

20M

Acrylic on Perforated Canvas
120 x 80 cm
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Footsteps to the Nigatsu-Do (Interlocked Waves)
2019

Acrylic on Perforated Canvas

94 x 104 cm
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Broken Sutra (Naga Paths)
2019

Acrylic on Perforated Canvas
180 x 300 cm
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The Sea of Fire, the Fire Sutra

2022
Acrylic on Perforated Canvas

94 x 104 cm
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Quincunx and Clouds |

2022

Acrylic on Perforated Canvas
70 x 70 cm
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Quincunx and Clouds Il

2022

Acrylic on Perforated Canvas
70 x 70 cm
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Landscape: Reinvention

Living and working exclusively in a single location through our whole lives is no longer a pos-
sibility for the contemporary artist. Cultural dissonance, augmented by changing national
boundaries from the twentieth century, tracks the uncertain landscapes of belonging for two
artists, Kemalezedine (b. 1978, Yogyakarta, Indonesia. Lives and works in Bali, Indonesia) and
Savanhdary Vongpoothorn (b. 1971, Laos. Lives and works in Australia). Where Kemalezedine
negotiates Balinese painting, a part of yet distant to his Indonesian identity, Vongpoothorn
traces the contours of a distant Laotian and Asian visuality, a heritage distant to her current
Australian landscape. Landscape: Reinvention brings together two artists who work through
their respective geographical and cultural inheritances in the genre of landscape, mapping
insistently real yet abstract forms on canvas.

Kemalezedine’s interest in developing contemporary Balinese painting stems from his concern
over its position in Indonesian art. He was born in the Special Region of Yogyakarta, the only
surviving sultanate in modern Indonesia, and trained as an artist at the Bandung Institute of
Technology (ITB). When he moved to Bali in 2012, he found the reception of local art was
separate from “Indonesian” art. Balinese painting, with its complex history of indigenous and
exoticised influences, remained under the influence of foreign artists living and working in Bali
since the 1930s with little to no acknowledgement from art critics writing on Indonesian mod-
ern and contemporary art. Recognising this situation as untenable, Kemalezedine co-founded
Neopitamaha with a few other Balinese and non-Balinese painters as an avant-garde proposal
for contemporary Balinese art.

Neopitamaha interrogates Balinese visual history and its relevance to contemporary art and
Indonesia. Kemalezedine’s strategy was a critical deconstruction of specific Balinese visual
iconography in a variety of genres, from street art to landscape, while honouring and acknowl-
edging its complex history. Our Existence within a Scene (2020 onward) is one series of land-
scapes by Kemalezedine.

Where landscape sits as a backdrop for the main narra-
tive in traditional Balinese painting, Kemalezedine fore-
grounds this crucial element. In R.O.F (Ring of Fire) #1
and #2, 2022 , delicately painted clouds, trees and waves
intersect with and create an uncertain three-dimension-
al space in which strong lines of fire and smoke are ren-
dered. Here, Kemalezedine describes the intersection of
his training in academic painting with the symbolic and
strongly lined tradition in Bali. In Mountain #3, #4 and #5,
2022, fire and smoke are set aside for mountains, one of
the most common elements of Balinese painting. Occu-
pying the entire canvas, Kemalezedine’s mountains cut
through the painted clouds, creating a vertiginous space

s
that seems to extend far beyond the painting. Mountain #5, 2022



What is particularly new in Kemalezedine’s current body of works is his experimentations with
liquitex ink. Outstanding draughtsmanship distinguished twentieth-century attempts to mod-
ernise Balinese painting from places such as Kamasan, Rerajahan and Batuan. Kemalezedine
takes up this mantle in his paintings, adding laborious detail to his mountains, fires and smoke.
He also uses ink as a chance mechanism. In Landscape #2, #3, and #4 (2022), ink is first spilled
on the canvas in a haphazard manner and allowed to dry. Once dry, the outline of its stains be-
come the starting points of his oil painting. Oil and liquitex, which is alcohol and acrylic-based,
cannot mix. The ink stains persistently come through in the final work, visually insisting on the
persistence of Balinese history.
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(L-R) Landscape #2, Landscape #3, and Landscape #4, 2022, ink and acrylic on canvas, each 150 x 150cm.

Kemalezedine’s reliance on linework also references the visuality of wayang puppets. Wayang
or shadow puppetry originally came from Java but developed into a slightly different form
when brought to Bali centuries earlier. Today, there is a distinct Balinese Wayang Beber'.Ke-
malezedine’s reference to this shared genre of art points further toward his search for the con-
temporary Indonesian in Bali.

Where Kemalezedine describes a story of integration, Savanhdary Vongpoothorn’s work points
toward loss. Forced to flee the communist regime of Lao People’s Democratic Republic when
she was only eight years old, Vongpoothorn’s family found refuge in Australia, where she has
been living since. Her broken history of unwilling exile comes through in her explorations of
Laotian and, more recently, the broader Asian visual tradition.

In paintings like Re-enchantment (2008) and Broken Sutra (Naga Paths) (2019), Lao-Pali text
that oscillates in and out of view. Savanhdary Vongpoothorn is not literate in Lao-Pali; these
texts were copied from the artist’s father, Mungsamai Vongpoothorn. Missing the force and
direction of intentional calligraphy, Lao-Pali on the artist’s canvases appear less as communica-
tive demonstrations than visual forms, a chain of communication violently broken by relocation
across continents.

Vongpoothorn’s recent works testify to her continued interest in the relationship between peo-
ple and land. In 2019-2020, the Black Summer forest fires in Australia killed 34 people, burned
3,000 buildings and ravaged 14.3 million hectares of land?. Soon after, her father passed away
and the pandemic began. The Sea of Fire, the Fire Sutra, 2022 was painted with these fires in
mind. Collapsing the real fire and the metaphorical Buddhist fire from the Adittapariyaya Sutta
(The Fire Sermon), strokes reminiscent of Lao-Pali script but never forming whole characters
are painted in red and grey on black ground.



Vongpoothorn has been working with this Sutta since 2013,
when she first experienced an Australian bushfire. In 2022,
a phosphorescent wave-like pattern separates the view-
er from the broken sutras. Text and meaning are further
stressed by recent tribulations, proving ever more distant
despite Vongpoothorn repeated and continued attempts at
reaching closer to her ancestral home. The waves glow in
the dark, subtly obscuring the script even further.

: Indeed, abstracted form always held concrete meaning for
A A Vongpoothorn. In 2017, she went on a two-month residency
- in Otsu and Osaka, where she met Japanese poet and cal-

.~ ligrapher Noriko Tanaka. Tanaka has since become a regular

[ - -"?-‘ .',_ r g ] : .-. ‘:." J"" -.-.
Re-enchantment, 2008 “* collaborator for Vongpoothorn.

Between 2017 and 2019, Vongpoothorn and Tanaka made annual pilgrimages to the Todai-ji
temple complex in Nara for the Omizutori, also known as Shuni-e, ceremonies (1-14 March).
There, they witnessed rituals conducted by eleven monks wielding taimatsu (eight-metre-long
flaming torches, each weighing about 70 kilograms). Vongpoothorn felt these rituals were
suggestive of the burning and extinction of the flames of desire, like her thoughts on The Fire
Sermon. In their visits, Vongpoothorn and Tanaka would take rubbings of the pattern on the
steps of the Nigatsudo Hall, where Shuni-e is conducted. This pattern was later adapted into
paintings like Footsteps to the Nigatsu-Do (Interlocked Waves), 2019. The repetition of wave-
like strokes, formally informed by both the Nigatsudo steps and Hokusai, evidence her medita-
tive journeys on fire and in space.

Hokusai serves as one formal reference point for Vongpoothorn. Like Vongpoothorn, Hokusai
was a sympathetic recorder of natural disasters around him in his art. Hokusai’s work was fur-
ther governed by his belief that geometry, in the form of squares and circles, governed cosmic
architecture. This belief, which could be traced to Buddhistic ideas of cosmology prevalent in
Edo Japan, is shared by Vongpoothorn. In Quincunx and Clouds [ and /I, 2022, the five-point
square known as a quincunx interfaces her relationship with nature. Quincunx guides the build-
ing of Buddhist temple complexes in Japan and Southeast Asia and produces architectural
harmony with nature. Clouds simultaneously referenced nature and Hokusai’s symbology. For
Vongpoothorn, it is through the quincunx that she arrives at art and nature.

Vongpoothorn’s landscapes are ultimately informed by her
relationship with her family and explorations of Laotian her-
itage. Her visual style is strongly informed by textures and
weft of Laotian textiles. Canvases are “too flat”3. To increase
their dynamism, she marks her paintings with repeated “x,”
“+” circles or squares. Before her father’s passing, he also
helped prime her canvases with perforations using a solder-
ing iron. This is particularly evident in Rashmi’s Castle I, 2011,
which further narrated her daughter’s coloured building
blocks and tiles. In this painting, childhood memory and lost | "= ©0 o s
time were at the foremost of her mind. TR gﬂ‘
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Quincunx and Clouds Il, 2022



If Kemalezedine’s works propose an Indo-Balinese painting by an artist from and trained in
Java, Savanhdary’s works point toward an Australian landscape of geographical and cultural
diversity. Both translate the world as they see it not only through literal vision but also through
affective perception.

Santy Saptari

In wayang beber, the dalang (puppeteer) narrates the story based on drawings on sheets of
paper or cloth he displays. New sheets are exhibited as the narration continues.

2https://theconversation.com/australias-black-summer-of-fire-was-not-normal-and-we-can-
prove-it-172506.

3In conversation with the author.
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Installation View, 39+ Art Space, September 2022
Left to right: Landscape #2 (2022), Landscape #3 (2022), Landscape #4 (2022),

R.O.F (Ring of Fire) #1 (2022), R.O.F (Ring of Fire) #2 (2022), Mountain #5 (2022)
Image by 39+ Art Space



39" ART SPACE

Installation View, 39+ Art Space, September 2022

Left to right: Mountain #5 (2022), Rashmi’s Castle | (2011), Mountain #3 (2022),
Mountain #4 (2022)

Image by 39+ Art Space
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Installation View, 39+ Art Space, September 2022

Left to right: Re-enchantment (2008), The Sea of Fire, the Fire Sutra (2022), Foot-
steps to the Nigatsu-Do (Interlocked Waves) (2019)

Image by 39+ Art Space
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Kemalezedine (b. 1978)

EDUCATION

2004 Faculty of Art and Design, Bandung Institute of Technology, Bandung, Indonesia

SOLO EXHIBITIONS

2021 Synesthesia/Paintinggenic, CGartspace, Jakarta, Indonesia
Draw Distance - Virtual Exhibition, Santy Saptari Art Consulting, Jakarta, Indonesia

2020 Comparing Perspective, CGartspace, Jakarta, Indonesia.

2016 Balinese Graphic Art Il: Painting and Drawing - Nyoman Ngendon, Pencarian Corak
Seni Lukis Baru Indonesia, Edwin’s Gallery at Art Stage Jakarta, Jakarta, Indonesia.
Balinese Graphic Art: Painting and Drawing, Langgeng Art Foundation, Yogyakarta,
Indonesia.

2012 Tales of Moving Island, S.14, Bandung, Indonesia.

GROUP EXHIBITIONS

2022 Art Jakarta Gardens 2022 with CGartspace, Jakarta, Indonesia.
Good News from Bali, Mizuma Art Gallery, Singapore.

2021 Sixty Percent Around the Sun, Black Hand Gang, Artsphere Gallery, Jakarta, Indonesia.
Hidup Berdampingan dengan Musuh, Ciputra Artpreneur, Jakarta, Indonesia.
Vestige, Tirtodipuran Link, Yogyakarta, Indonesia

2020 Art Jakarta Virtual 2020 with CGartspace, Virtual Exhibition. ARTJOG: Resilience 2020,

Jogja National Museum, Yogyakarta, Indonesia.
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2019

2018

2017

20716

Incumbent - Yogyakarta Annual Art #4, Sangkring Artpace Yogyakarta, Indonesia.
Art Bali 2019, Nusa Dua, Bali, Indonesia.

Drawing Bali Today, Sika Gallery Ubud, Bali, Indonesia.

Art Jakarta 2019 with CGartspace, Jakarta, Indonesia.

Art Moments Jakarta 2019 with CGartspace, Jakarta, Indonesia.

Intention Please!, Edwin’s Gallery, Jakarta, Indonesia.

ART BALI 2018, Nusa Dua, Bali, Indonesia.

NU-Abstract: The NU - Abstract, Orbital Dago Gallery, Bandung, Indonesia.
NU-Abstract: Balinese Abstract, Edwin Gallery, Jakarta, Indonesia. Art Jakarta
2018 with CGartspace, Jakarta, Indonesia.

Spectrum Hendra Gunawan, Ciputra Artpreneur, Jakarta, Indonesia.

Redraw Ill: Ugahari, Edwin’s Gallery Jakarta, Indonesia.

NU-Abstract: Political Aesthetic, Nadi Gallery, Jakarta, Indonesia.

NU-Abstract, Langgeng Art Foundation, Yogyakarta, Indonesia.

Art Stage Jakarta with CGartspace, Jakarta, Indonesia.

Kecil Itu Indah XV, Edwin’s Gallery, Jakarta,Indonesia.

What’s Next, Sika Gallery, Bali, Indonesia.

Solidfusion, Edwin’s Gallery, Jakarta, Indonesia

The World of Ghibli Jakarta Exhibition, Pacific Place, Jakarta, Indonesia
Contemporary Art from Bali, Langgeng Art Foundation, Yogyakarta, Indonesia.
Crossing: Beyond Bali Seering, 45downstairs, Melbourne, Australia.
ENCOUNTER: Art from Different Lands - Southeast Asia Plus (SEA+) Triennal 2016,
National Gallery of Indonesia, Jakarta, Indonesia

Art Taipei 2016, Edwin’s Gallery, Taipei, Taiwan.
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Neo Pitamaha - Bazaar Art Jakarta 2016, Ritz Carlton Ballroom Pacific Place, Jakarta,
Indonesia.
Redraw II: Discovery, Edwin’s Gallery, Jakarta, Indonesia.
Art Fair Philippines 2016, Michael Janssen Gallery, The Philippines.
Art Stage Singapore 2016, Singapore.
Kecil itu Indah, Edwin’s Gallery, Jakarta, Indonesia

2015 Art Taipei 2015, Equator Art Project, Taipei, Taiwan. Toyama International Art Camp
2015, Toyama, Japan.
Violent Bali with Neo Pitamaha, Tony Raka Contemporary Art Gallery, Bali, Indonesia.
Kemalezedine Special Presentation of Bazaar Art Jakarta 2015, Ritz Carlton Ballroom
Pacific Place, Jakarta, Indonesia.
Void, Langgeng Gallery, Magelang, Indonesia.
Rooms With a View - Art Moments: Jogja 2015, Jogja National Museum, Yogyakarta,
Indonesia.
NOW: Here - There - Everywhere with Neo Pitamaha, Semarang Contemporary Art
Gallery, Semarang, Indonesia.
Neo Pitamaha, Paradigma Baru Seni Lukis Bali, Platform3, Bandung, Indonesia.
Inside/Out, Braddock Tiles Event, Brooklyn Street Art Event Manhattan, New York, USA.

2014 Art Supermart 2014, Sika Gallery Ubud, Bali, Indonesia.
Dickies Art Charity 2014, Melbourne, Australia.
Pameran Besar Seni Rupa Se-Indonesia, Taman Budaya Jayapura, Papua, ndonesia.
Bazaar Art Jakarta 2014, Ritz Carlton Ballroom Pacific Place, Jakarta, Indonesia
Kota Tua Creative Festival 2014, Kota Tua, Jakarta, Indonesia.
Good and Wood, Ciputra Artpreneur, Jakarta, Indonesia.

Legacies of Power - ARTJOG 2014, Taman Budaya Yogyakarta, Indonesia.
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Manifesto No.4: Keseharian “Mencandra Tanda-tanda Masa”, National Gallery
of Indonesia, Jakarta, Indonesia.
2013 Pameran llustrasi Cerpen Kompas 2012, Bentara Budaya Bali, Denpasar, Bali, Indonesia.
Mythography: Now, Sukadara Art Space, Sanur, Bali, Indonesia.
Bazaar Art Jakarta 2013, Ritz Carlton Ballroom Pacific Place, Jakarta, Indonesia
JALAN MONSTER, Ubud Public Art Festival, Seniman Industries Art Project, Ubud, Bali,
Indonesia.
Art Mini Mart, Sika Gallery Ubud, Bali, Indonesia.
Art Bromo: Collision of Nature and Culture, Java Banana Gallery,
Mt. Bromo, Probolinggo,  Indonesia.
2012 Reposisi, National Gallery of Indonesia, Jakarta, Indonesia.
Renegotiating Boundaries, Lawangwangi Art Space, Bandung, Indonesia.
Indonesian Contemporary Art #1: Mapping, ART: 1, Jakarta, Indonesia.

2008 Showcase Showdown, Guerillas Art Space, Bandung, Indonesia.
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Savanhdary Vongpoothorn (b. 1971)

EDUCATION

1992

BA Visual Arts, UWS Nepeal, Sydney, Australia

SOLO EXHIBITION

2021
2020

2019

2017
20716
2014
2013
20M
2008
2005
2004
2003
2002

2000

1998

Grounded and Glowing, Martin Browne contemporary, Sydney, Australia
Broken Sutra, Niagara Galleries, Melbourne, Australia

Savanhdary Vongpoothorn: All that arises, Drill Hall Gallery, Acton ACT, Australia
S.E.A. Focus: A Spotlight on Southeast Asia, Gillman Barracks, Singapore
Pali Sound, Niagara Galleries, Melbourne, Australia

Ramayana on the Mekong, Martin Browne Contemporary, Sydney, Australia
All Is Burning, Martin Browne Contemporary, Sydney, Australia

The Beautiful as Force, Martin Brown Contemporary, Sydney, Australia
Stone Down a Well, Niagara Galleries, Melbourne, Australia
Re-enchantment, Martin Browne Fine Art, Sydney, Australia

Incantation, Martin Browne Fine Art, Sydney, Australia

A Certain Distance, Niagara Galleries, Melbourne, Australia

Martin Browne Fine Art, Sydney, Australia

bindi dot tartan zen, Niagara Galleries, Melbourne, Australia

Niagara Galleries, Melbourne, Australia

King Street Gallery on Burton, Sydney, Australia

King Street Gallery, Sydney, Australia
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Holy Threads - Lao Tradition and Inspiration, Campbelltown City Bicentennial Art
Gallery, NSW, Australia

1997 Tradition and Interpretation, King Street Gallery, Sydney, Australia

1996 King Street Gallery on Burton, Sydney, Australia

1995 King Street Gallery on Burton, Sydney, Australia

SELECTED GROUP EXHIBITION

2022 Autumn Exhibition, Martin Browne Contemporary, Sydney, Australia
Blue Chip XXIV: The Collector’s Exhibition, Niagara Galleries, Melbourne, Australia

2021 Space YZ, Campbelltown Art Centre, Sydney, Australia
Spring 2021, Annette Larkin Fine Art, Sydney, Australia

2020 Know My Name: Australian Women Artists 1900 to now, National Gallery of Australia,
Canberra, Australia

2019 Shaping Geographies: Art / Women / Southeast Asia, Gajah Gallery, Singapore

2018 Ties of History: Art in Southeast Asia, Metropolitan Museum of Manila, University of
the Philippines Vargas Museum and Yuchengco Museum, Manila, Philippines

2017 Hurry Cola Meets Wizard of Oz, Niagara Galleries, Melbourne, Australia
Artist Profile: Australasian Painters 2007-2017, Orange Regional Gallery, NSW, Australia
Blue Chip XIX: The Collectors’ Exhibition, Niagara Galleries, Melbourne, Australia
Abstraction: Celebrating Australian women abstract artists, National Gallery of
Australia, Canberra and touring, Australia

2016 2016 Sulman Prize, Art Gallery of New South Wales, Sydney, Australia

2013 Crossing Paths Ill, RAFT artspace, Alice Springs, Australia

Vibrant Matter, TarraWarra Museum of Art, Tarrawarra, Australia
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2012

20M

2010

2010

2006

2005

2004

2003

The Imperceptible Something, Caboolture Regional Art Gallery, Caboolture, Australia
Korea International Art Fair, Niagara Galleries, COEX, Seoul, South Korea

Melbourne Art Fair, Niagara Galleries, Royal Exhibition Building, Melbourne, Australia
Korea International Art Fair, Niagara Galleries, COEX, Seoul, South Korea

Artist Artists, Benalla Art Gallery, Benalla, Australia

Muster: A Round Up of Works from the Stockroom, Niagara Galleries, Melbourne,
Australia

Mi6 House, M16 Artspace, Canberra, Australia

Melbourne Art Fair, Niagara Galleries, Royal Exhibition Building, Melbourne, Australia
Audible Surface, M16 Artspace, Canberra, Australia

Fletcher Jones Art Prize Finalists’ Exhibition, Geelong Gallery, Geelong, Australia
Ephemeral but Eternal Words: Traces of Asia, the Australian National University School
of Art Gallery, Canberra, Australia

Blue Chip XlI: The Collectors’ Exhibition, Niagara Galleries, Melbourne, Australia
Crossing Paths I, Martin Browne Fine Art, Sydney, Australia

Melbourne Art Fair, Niagara Galleries, Royal Exhibition Building, Melbourne,
Australia

Zones of Contact, 15th Biennale of Sydney, Sydney, Australia

This and Other Worlds: Contemporary Australian Drawing, National Gallery of Victoria,
Melbourne, Australia

Echoes of Home: memory and mobility in recent austral-asian art, Museum of
Brisbane, Brisbane and RMIT Gallery, Melbourne, Australia

Four, Holmes a Court Gallery, Perth, Australia

Crossing Paths, Martin Browne Fine Art, Sydney, Australia

Isles of Refuge, Ivan Dougherty Gallery, Sydney, Australia
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2002
2001
2000

1999

1998

FUSION exhibition #4, Abstraction, Drill Hall Gallery, Australian National University,
Canberra, Australia

NGA Lift project 2, National Gallery of Australia, Canberra, Australia

Indecorous Abstraction, The Jam Factory, Adelaide, Australia

Royal Overseas League Scholars Exhibition, ROSL House Gallery, London, UK

The Return of Beauty, The Jam Factory, Adelaide and Object Galleries, Sydney, Australia
Westpac Art Prize Exhibition, Mosman Regional Art Gallery, Sydney, Australia

Focus #6: Gang of 4, Robert Lindsay Gallery, Melbourne, Australia

Uncommon Worlds: Aspects of Contemporary Australian Art, National Gallery of
Australia, Canberra, Australia

Gang of 4, Roslyn Oxley9 Gallery, Sydney, Australia

Guess Who’s Coming to Dinner, Project Centre for Contemporary Art, Wollongong and
touring: Hazelhurst Art Gallery, NSW; Penrith Regional Art Gallery and Lewers
Bequest, NSW; Gallery 4A, Sydney; and Hastings Art Gallery, Port Macquarie,

NSW, Australia

Rose Crossing, Brisbane City Gallery, Queensland and touring Hong Kong Arts Centre,
Hong Kong; Singapore Art Museum, Singapore; S.H. Ervin Gallery, Sydney; and
Campbelltown City Bicentennial Art Gallery, NSW, Australia

Contemporary, UTS Gallery, Sydney, Australia

Cinderella’s Gems - Art and the Intellectual Mission, Macquarie University Art Gallery,
Sydney and touring, Australia

Bright and Shining, Gallery 4A, Sydney, Australia

Moét & Chandon Touring Exhibition, Art Gallery of New South Wales, Sydney and
touring, Australia

Transit, Art Gallery of New South Wales, Sydney, Australia
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1997

1996

1995

1994

1993

1993

1992

Gallery 4A, Sydney, Australia

Mori Gallery, Sydney, Australia

Bronze, Utopia Art Sydney, Sydney, Australia

Spirit and Place - Art in Australia 1861-1996, Museum of Contemporary Art, Sydney,
Australia

Gallery Artists, King Street Gallery on Burton, Sydney, Australia

Still Life, Performance Space, Sydney, Australia

Heirloom, part of the Next Wave Festival, Monash University Gallery, Melbourne, Australia
Fresh Art Il, S.H. Ervin Gallery, Sydney, Australia

New South Wales Travelling Art Scholarship, University of New South Wales College of
Fine Art Gallery, Sydney, Australia

Recognizing the Republic, Michael Nagy Fine Art, Sydney, Australia

Circle, Line and Square - Aspects of Geometry, Campbelltown City Bicentennial Art
Gallery; Newcastle Region Art Gallery; Albury Regional Art Gallery; New England
Regional Art Gallery, NSW, Australia

Mary Alice Evatt Art Award, Campbelltown City Bicentennial Art Gallery, NSW, Australia
New South Wales Travelling Art Scholarship, University of New South Wales College of
Fine Art Gallery, Sydney, Australia

Periodic Tables, The Performance Space, Sydney, Australia

Untitled 92, The Performance Space, Sydney

AWARDS AND GRANTS

2019
2016

2015

Australia Council for the Arts - Arts Projects for Individuals and Groups, Australia
Sir John Sulman Prize, Art Gallery of New South Wales, Sydney (finalist), Australia

Australia Council for the Arts - Professional Development Grant, Australia
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2012 National Association for the Visual Arts (NAVA) The Australian Artists’ Grant (Janet
Holmes a Court Artist’s Grant), New South Wales, Australia

2011 National Association for the Visual Arts (NAVA) The Australian Artists’ Grant (Janet
Holmes a Court Artist’s Grant), New South Wales, Australia

2004 Australia Council New Work Grant, Australia

2000 Sceggs Redlands Westpac Art Prize 2000, Mosman, Australia

1997 Australia Council New Work Grant, Australia

1996 34th Fisher’s Ghost Art Award (Youth Encouragement Award), Campbelltown, New
South Wales, Australia

1995 St Gregory’s College Art Award, Campbelltown, New South Wales, Australia
33rd Fisher’s Ghost Art Award (Open Local and Youth Encouragement Award),
Campbelltown, New South Wales, Australia

1994 32nd Fisher’s Ghost Art Award (Youth Encouragement Award), Campbelltown, Australia

1993 Mary Alice Evatt Art Award, New South Wales, Australia

1992 William Fletcher Trust Grant, Australia

AWARDS AND GRANTS RESIDENCIES

2013 Artists’ Retreat - Australia India Institute, University of Melbourne, Jaipur, India

2005 Artist in residence, print media workshop, Canberra School of Art, Australian National
University, Australian Capital Territory, Australia

2003 Artist in residence, painting workshop, Canberra School of Art, Australian National
University, Australian Capital Territory, Australia

2001 Australia Council Tokyo Studio Residency, Tokyo, Japan

2000 Royal Overseas League Studio Residency, Scotland, UK
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COMMISSIONS

2022 Public Art Mural Campbelltown, Campbelltown Art Centre, Sydney

2006 The 15th Biennale of Sydney, Sydney, Australia

1999 Braided Channels, commissioned by Macquarie Bank, Sydney,

1997 Rice Line, commissioned by Campbelltown City Bicentennial Art Gallery, New South

Wales, Australia

COLLECTIONS

Allen, Allen and Hemsley, Sydney
Artbank, Sydney

Atanaskovic Hartnell, Sydney

Art Gallery of New South Wales, Sydney
Campbelltown Art Centre, NSW

Holmes & Court Collection, Perth
Jackson Smith Solicitors, Sydney

Lady Cruthers Collection, Western Australia
Macquarie Bank, Sydney

Macquarie University, Sydney

Monash University, Melbourne

National Gallery of Australia, Canberra
National Gallery of Victoria, Melbourne
National Gallery Singapore, Singapore
Queensland Art Gallery, Brisbane

Sherman Foundation



39" ART SPACE

Sceggs Redlands, Sydney

The Australian Club

University of Melbourne, Melbourne

University of Western Sydney, New South Wales
University of Wollongong, New South Wales
World Bank, New York

Private collections Australian and overseas



39" ART SPACE

#03-01 39 Keppel Road
Tanjong Pagar Distripark
Singapore 089065

Tuesday - Friday: 11-7pm
Saturday & Sunday: 12-6pm

Closed on Monday & Public Holidays

Email: info@39-plus.com
Telephone/WhatsApp:+65 97760403



