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Jumaadi (b. 1973)

Jumaadi (b. 1973, Sidoarjo in East Java) is a multidisciplinary artist who works with a wide
range of mediums - painting, drawing, installation and performance. He was trained at the
National Art School in Sydney, where he graduated with a Bachelor of Fine Art in 2000 and
a Master of Fine Art in 2008 as the recipient of the inaugural John Coburn Emerging Artist
Award. He currently lives between Yogyakarta and Sydney.

Jumaadi’s work is deeply Influenced by Indonesian local traditions and cultures such as the
Wayang Kulit (shadow puppetry), traditional Balinese paintings, rituals and textiles. Merging
these with his personal experience to produce his own unique set of visual vocabularies, he ex-
amines social, political and environmental issues ranging from deforestation, overpopulation,
death, sustainability and colonialism, in his works.

Jumaadi has exhibited widely across Australia, Asia and Europe, including Superfluous Things:
Paper in Singapore Art Museum, Singapore in 2022, The 10th Asia Pacific Triennial of Contem-
porary Art (APT10) in QAGOMA, Brisbane, Australia in 2021, the 13th Gwangju Biennale - Minds
Rising, Spirits Turning in Gwangju, South Korea in 2021, My Love Is In An Island Far Away, in
Mosman Art Gallery, Mosman, Australia and Comes from the Shadow, in Lismore Regional Gal-
lery, Lismore, Australia in 2019.

Jumaadi is the winner of Mosman Art Prize, the longest-running and prestigious regional art
prize from Mosman Art Gallery, Mosman, New South Wales, Australia in 2017. His works are also
featured in public and private collections include Art Gallery of New South Wales, National Gal-
lery of Australia, Museum of Contemporary Art in Australia and Halsey Institute, in Charleston,
South Carolina, USA.
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Banyak Anak, Banyak Rejeki (Many Children, Much Fortune)
2022

Acrylic on cloth

79 x 132 cm
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Siapa yang mencuri bukit-bukit ditumbuhi hutan belantara? (Who Stole the Hills?)

Pada Akhirnya Cinta Akan Menemukan Jalannya (At the End of the Day, Love Will

2022 Find a Way)
Acrylic on cloth 2022
79 x132 cm

Acrylic on cloth
114 x 133 cm
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Yang Merapat dan Yang Terbang (Who is Embraced and Who is Departing?) Zero Distance
2022 2022
Acrylic on cloth Acrylic on cloth

14 x 133 cm 129 x 123 cm



39‘5‘ART SPACE 39+ART SPACE

h
v
*

iy e A o A

L ol e e

o ol ol ol o

el ol e ol e e S
L e ol e A A

Panggung Mimpi (Stage of Dreams) Tidur-Tiduran (Napping)
2022 2022
Acrylic on cloth Acrylic on cloth

129 x 170 cm 131 x 103 cm



39“‘ART SPACE 39“‘ART SPACE

Migrasi Flora (Flora Migration) Ada Sebuah Pulau di Dadaku, Kelak Aku Akan Pulang Bila Rindu
2022 (There is an Island in My Heart, When | Miss It | Will Return)
Acrylic on cloth 2022

134.5 x 168.5 cm Acrylic on cloth

134.5 x 169 cm
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Migrasi Bebek (Duck Migration) Portret Diri Bermahkota Daun-Daun (Self Portrait Surrounded With Leaves)
2022 2022
Acrylic on cloth Acrylic on cloth

138 x 171 cm 165 x 126 cm
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Bergelayutan di Dahan dan Ranting Pohon (Hanging from Twigs and Branches) Semacam Rumah Kenangan (Some Kind of Memory House)
2022 2022
Acrylic on cloth Acrylic on cloth

165.5 x 126.5.5 cm 171.5x 130 cm
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Some Kind of Records (on Cloth)
2022

Acrylic on cloth

130.5 x 279 cm
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Banyak Anak, Banyak Rejeki (Many Children, Much Fortune) The Lovers

2022 2022

Acrylic on buffalo hide Acrylic on buffalo hide
87 x 103 cm (Artwork) 164 x 100 cm (Artwork)

104 x 120 x 5 cm (Framed) 181 x 117 x 5 cm (Framed)
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Snake Wedding

2022

Acrylic on buffalo hide
104 x 169 cm (Artwork)
121 x 186 x 5 cm (Framed)
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Embraced

2022

Acrylic on buffalo hide
110 x 109 cm (Artwork)
127 x 126 x 5 cm (Framed)
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Overgrowth

2022

Acrylic on buffalo hide
155 x 95 cm (Artwork)
172 x N2 x 5 cm (Framed)

The Garden

2022

Acrylic on buffalo hide
96 x 143 cm (Artwork)

113 x 160 x 5 cm (Framed)
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At the End of the Day, Love Will Find a Way

A sense of re-discovery characterises these new works by Jumaadi (b. 1973, Sidoarjo, East
Java. Lives and works between Australia and Indonesia). Trees, mountains and figures of men
and women are reinscribed on kain belacu cloth, the material used for traditional Balinese
painting I. While the figures in new paintings are still composed as floating in space, they

are now framed and shaped by a clear border of mountains. Reflecting the tribulations of the
pandemic where his family was fractured by the distance between Australia and Indonesia, At
the End of the Day, Love Will Find a Way is an exhibition of love and resolution narrated with
the dark humour Jumaadi is well known for.

As a child, Jumaadi’s father taught him to make grass puppets (wayang suket). Grass puppets
are a child’s art; true wayang is made of costlier and more refined buffalo hide. Children used
grass puppetry to stage their own versions of the refined wayang they would have seen per-
formed at night, using the light of sun to cast shadows on the ground. Jumaadi returned to
these memories as an adult when he began pursuing a career in art. After establishing a stu-
dio in Imogiri, near Yogyakarta, Indonesia, he began exploring the buffalo hide used to make
puppets. As part of his artistic research, he also learnt the narrative form of wayang theatre,
like those employed for the Ramayana. His practice employs the devices, materials and tropes
learnt from tradition toward the writing of Jumaadi’s own “epics.”

In 2020, as the world closed in on itself, Jumaadi was working in his Imogiri studio in Yogya-
karta preparing for the Gwangju Biennale and the 11th Asia-Pacific Triennial. He returned to
Sydney to join his family so the planned works were made in his Sydney studio instead. It was
another two years before he returned to Indonesia. This was the longest he had been away
from his birthplace since his departure in 1997 to begin formal art studies at the National Art
School in Sydney. When he returned to Indonesia in June 2022, he set up a new studio in his
home village of Sidoarjo instead of returning to Imogiri to reconnect with his mother and other
family members.

Jumaadi has not lived in his hometown of Sidoarjo for
an extended period since he was 24 years old. His late

teenage years were marked by movement and migration ,
within Indonesia before relocating to Australia in 1997. Y, o
Sidoarjo has always been seen as home, albeit one that

he could only visit every few months. He often has to fly ‘H

P d home: the protagonist of paintings such as Pada Akhirnya I: 2

28259 Cinta Akan Menemukan Jalannya (At the End of the Day, T B

Acrylic on buffalo hide Love Will Find a Way) floats across the painting, some- g - ,\:ﬁfﬁ%&
times with the help of a plane. ' S e e e

70 x 103 cm (Artwork) I W P P IAtthe End of the Day, Love Will Find a Way,

101 x 141 x 5 cm (Framed) 2022

In wayang beber, the dalang (puppeteer) narrates the story based on drawings on sheets of
paper or cloth he displays. New sheets are exhibited as the narration continues.



39" ART SPACE

The flight between Australia and Indonesia was a
journey Jumaadi had been denied for two years.
Homecoming, between 2020 to 2022, was a very
short journey that, as with Yang Merapat dan Yang
Terbang (Who is Embraced and Who is Departing?),
only required wings. In this painting Jumaadi and his
wife meet in a gentle kiss above blue waters, most
likely Balmoral Beach which he visits daily with his
two sons. The pink-trunked trees crowd in on the
couple surrounded by trees with blue leaves, the
trees of the Australian coastline.

Duck Migration, 2022

A border of green mountains separated these two circles, which is further encircled by another
border of green mountains. In response to the pandemic, residents of New South Wales were
subject to a series of movement restrictions. Jumaadi and his family were only allowed to travel
within their suburb and surroundings for a significant period of time. His studio was outside
these borders; every day he went to the studio without stopping anywhere on the way.

Other works included in this exhibition express the fantastical proposals Jumaadi had for
escaping the border. One theme was sheer numbers. In Banyak Anak, Banyak Rejeki (Many
Children, Much Fortune), Siapa yang mencuri bukit-bukit ditumbuhi hutan belantara? (Who
Stole the Hills?) and Migrasi Bebek (Duck Migration), large numbers of male figures pile on the
truck pulled by a woman and support the migratory movement of a duck and a mountain of
pink-trunked trees. In Banyak Anak, Banyak Rejeki (Many Children, Much Fortune), figures of a
couple hide among the men. Each group heads for the border but ultimately fails in their siege.
Whether it was through the support of an institution, for the sake of sustenance or for love and
family, nothing worked to break Jumaadi out from Fortress Australia.

The mountain border was more than a migratory border. In Semacam Rumah Kenangan (Some
Kind of Memory House), mountains can be found both within the house and on the borders of
the cloth. Mountains are used as a scene change device in wayang. Jumaadi also considers the
mountain border as a symbol of control. With the border, his narrative will not fall apart. Within
the Some Kind of Memory House, events are interspersed with mountains that suggest a narra-
tive progression in the story of this couple who have, or are going to have, a child. Understood
in this way, the mountain border in the other paintings further suggests a narrative pause, a
stasis from which his protagonists were unable to fully escape.

2 New South Wales did allow for movement for work but residents were not allowed to stop at
any place between home and work, making that distance Jumaadi’s personal no-man’s land.
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Migrasi Flora (Flora Migration) and Panggung Mimpi (Stage of Dreams) are distinct paintings
in this respect as they hold no borders. In these paintings the luxuriant tree of life spread its
foliage up and outward in all directions of the cloth. Placed in the backdrop of blue waters
and grounded on a boat and a green island respectively, these paintings express a lightness in
colour and composition. In Stage of Dreams, the figurative cast has expanded from Some Kind
of Memory House. Smiling heads that branched out from the tree interweaved the story of the
smiling couple. Borders do not exist if the whole family travelled and stayed together at all
times, whether on a boat or through a movable house on stilts.

Mountains are further symbolic of Indonesia itself, whose geographical position in the Ring of
Fire points toward the sheer number of active volcanoes within its geography. This was the
sentiment expressed in Ada Sebuah Pulau di Dadaku, Kelak Aku Akan Pulang Bila Rindu (There
is an Island in My Heart, When | Miss It | Will Return). Unlike the other titles provided for the
works in this exhibition, Jumaadi has narrated this painting in the first person “I”. It was his own
heart that Jumaadi was thinking of when narrating the island. Surrounded by blue waters with
no other body of land in sight, the colourless volcanoes of There is an Island in My Heart, When
I Miss It I Will Return are geographically placed in Australia, specifically Mosman. The luxuriant
mountains framed in the bedroom window of Tidur-Tiduran (Napping) serves as the foil of
longing. In their Mosman house, Jumaadi and his wife dreamt of distant Indonesia.

With equal parts of longing and of reflection,
At the End of the Day, Love Will Find a Way re-
counts the pandemic experience of someone
with two homes. Jumaadi’s direct references
of his personal experiences distinguish these
paintings in his oeuvre. At the same time, the
chosen narratives insistently address his familiar
themes of displacement, migration and the indi-
vidual caught within the system. Painted from
Sidoarjo, they also mark a point of resolution for
Jumaadi as he, as other Indonesians and Austra- o _
lians do, step cautiously into the endemic world. i e v

There is a /s/n y Het, hen | Miss It | Will Return,
2022

Santy Saptari
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Jumaadi (b. 1973)

EDUCATION

2002

BA Fine Art, National Art School, Sydney, Australia

2008 MA Fine Art, National Art School, Sydney, Australia

SOLO EXHIBITION

2022
2021
2021
2020
2020

2019

2018

2017

2015

2014

At The End of the Day. Love Will Find a Way, 39+ Art Space Singapore

Liquid Dreams, Jan Manton Gallery, Teneriffe, Queensland, Australia

Works on paper, King Street Gallery on William, Sydney, New South Wales, Australia
The Buffalo, King Street Gallery on William, Sydney, New South Wales, Australia

Bed Chamber, Christine Park Gallery, New York City, New, York (online exhibition), USA
My Love Is In An Island Far Away, Mosman Art Gallery, Mosman, New South Wales,
Australia

House of Shadow, Artisan, Brisbane, Queensland, Australia

Comes from the Shadow;, Lismore Regional Gallery, Lismore, New South Wales, Australia
An arm and a leg, King Street Gallery on William, Sydney, New South Wales, Australia
Staging Love, Maitland Regional Gallery, Maitland, New South Wales, Australia

Y5 Fish ¥ Eaten, Watters Gallery, Sydney, New South Wales, Australia

Landscape of Longing, University of South Australia, Adelaide, South Australia Australia
Diary of Dust, Watters Gallery, Sydney, New South Wales, Australia

FORGIVE ME NOT TO MISS YOU NOT, Halsey Institute of Contemporary Art,

Charleston, South Carolina, USA

Weighted, William Mora Galleries, Melbourne, Victoria, Australia
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2013

2012

201

| Have Travelled a Long Way to Find Your Beauty, Watters Gallery, Sydney, New South
Wales, Australia

Figural Poetry of Jumaadi, Art One Museum and Gallery, Jakarta, Indonesia

Cry Baby Cry, Jan Manton Art, Brisbane, Queensland, Australia

PAUSE, Watters Gallery, Sydney, New South Wales, Australia

Landscape of Memory, Expansionist Art Empire Gallery, Leiden, South Holland, The
Netherlands

Travelling Light, Taksu Gallery, Kuala Lumpur, Malaysia

SELECTED GROUP EXHIBITION

2022 Art Jakarta 2022 with ISA Art & Design, Jakarta, Indonesia

2021

A Tangled Bank, Penrith Regional Gallery, Emu Plains, New South Wales, Australia
Disintegration: Metadrawing and Expanded Drawing, Perc Tucker Regional Gallery,
Townsville, Queensland, Australia

Superfluous Things: Paper, Singapore Art Museum, Singapore

The 10th Asia Pacific Triennial of Contemporary Art (CAPT10), QAGOMA, Brisbane,
Queensland, Australia

13th Gwangju Biennale - Minds Rising, Spirits Turning, Gwangju, South Korea
Connected: MCA Collection, Museum of Contemporary Art, Sydney, New South Wales,
Australia

Perahu-Perahu, OzAsia Festival, Adelaide Festive Centre, Adelaide, South Australia,
Australia

The Big Picture Show, King Street Gallery on William, Sydney, New South Wales, Australia

Biennale Jogja XVI - Equator #6, Yogyakarta, DIY, Indonesia
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2020 Terra in Firma: Sovereignty and Memory, The Leo Kelly Blacktown Arts Centre,

2019

2017

2016

2014

2013

Blacktown, New South Wales, Australia
Recent Acquisitions, National Gallery of Australia, Canberra, ACT, Australia

Connected, Museum of Contemporary Art, Sydney, New South Wales, Australia

From my window, Art Gallery of New South Wales, Sydney, New South Wales Australia

(Online Exhibition)
ARTJOG MMXX: Resilience, Yogyakarta, DIY, Indonesia

S.E.A. Focus, Gillman Barracks, Singapore

Inside/Outside, King Street Gallery on William, Sydney, New South Wales, Australia

| Love You Melissa, The Lock Up, Newcastle, New South Wales, Australia
Grounded, National Art School, Sydney, New South Wales, Australia

The Life and Death of a Shadow as part of Telling Tales exhibition, Museum of
Contemporary Art Australia, Sydney, New South Wales, Australia

Halfway to the light, halfway through the night, the Dobell Australian Drawing

Biennial, Art Gallery of New South Wales, Sydney, New South Wales, Australia

Stage of Love for the Exhibition Diaspora-Making Machines, Blacktown Arts Centre,

Sydney, New South Wales, Australia

Re:Visited, Latvian Centre for Contemporary Art, Riga, Latvia

A Special Arrow was Shot in the Neck, David Roberts Art Foundation (DRAF),
London, UK

Redlands Konica Minolta Art Prize, National Art School, Sydney, Australia
Loneliness was part of it, 5th Moscow Biennale of Contemporary Art, Moscow,
Russia

Middle Head Project 33° 50’ S, 151° 14’ E, Mosman Art Gallery, Sydney, New South

Wales, Australia
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2012

20M

2010

2010

Cultivating the Garden, Light Square Gallery, Adelaide College of the Art,
Adelaide, South Australia, Australia

Platform 2013, Metro Art, Brisbane, Queensland, Australia

Snake Snake, Sydney Town Hall, Sydney, New South Wales, Australia
Contemporary Work on Paper from Indonesia, DNA Project Space, Sydney,
New South Wales, Australia

Bali Artist Camp, Made Budiana Gallery, Lodtunduh, Ubud, Bali, Indonesia
Who Is Afraid of the Wood, Jakarta Biennale 2011, Jakarta, Indonesia
Xuchun Inaugural Contemporary Art Workshops, Shanxi province, China
My Australia, Kuandu Museum of Fine Art, Taipei, Taiwan

Frank’s Flat, Maitland Regional Gallery, Maitland, New South Wales, Australia
The Sin City, National Gallery of Indonesia, Jakarta, Indonesia

Buka Jalan Performance Festival, National Gallery of Malaysia, Kuala
Lumpur, Malaysia

Museum of Memory, Flinders University Pendopo, Adelaide, South
Australia, Australia

Istanbul Student International Triennale, Istanbul, Turkey

National Art School Gallery, Sydney, New South Wales, Australia

SELECTED GRANTS, AWARDS AND COMMISSIONS

2021

2019

Finalist, Dobell Drawing Prize #22, National Art School, Darlinghurst, New
South Wales, Australia

My Love is in an Island Far Away, Commission for Mosman Art Gallery,
Sydney, Australia and Galeri Nasional, Jakarta, Indonesia by Australia-

Indonesia Institute
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2017

2015

2014

Winner, Mosman Art Prize, Mosman Art Gallery, Mosman, New South Wales Australia

Naturally Wrong, Finalist, Guirguis New Art Prize 2017, Art Gallery of Ballarat, Victoria,
Australia

Finalist, National Self-Portrait Prize, The University of Queensland Art Museum,

St. Lucia, Queensland, Australia

Bridge to Alengka, commissioned by the Art Gallery of New South Wales,

Sydney, New South Wales, Australia

Journal of Dusk, a contemporary shadow play performance commissioned by the 4A

Centre for Contemporary Asian Art, Sydney, New South Wales, Australia

Displaced Goddess, Video Performance, Mosman Art Gallery, Sydney,

New South Wales, Australia

2013

2012

20M

2008

2007

2006

2005

2003

2002

Australia Council, New Work Grant for Mid Career Artist for Moscow Biennale
Project, Australia

Rimbun Dahan Artist in Residence, Hotel Penaga, Penang, Malaysia

Xuchun Inaugural International Contemporary Art Workshops, Shanxi Province,
China

Jumaadi - Next Generation, Art Melbourne 08, Melbourne, Victoria, Australia
John Coburn Art Prize for Emerging Artists (Blake Art Prize)

Highly Commended (Emerging Artist), Westpac Redlands Art Prize, Sydney,
New South Wales, Australia

Small Painting Prize, Soda Gallery, Avalon, New South Wales, Australia
Inaugural Scholarship - Friends of the National Art School, Sydney,

New South Wales, Australia

Winner of the Waverley Art Prize - Open Prize
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PERFORMANCES

2022 Perahu-Perahu, Carriageworks, Eveleigh, New South Wales, Australia

2020 /Island of Shadow, Sydney Festival 2020, Sydney, New South Wales, Australia

2020 Shadow puppet performance, King Street Gallery, Sydney, New South Wales, Australia

2020 Sea of Thorny Fruits, Blacktown Arts, Blacktown, New South Wales, Australia

2016

2015

The Life and Death of a Shadow, Museum of Contemporary Art, Sydney, New South
Wales, Australia

Journal of Dusk, 4A Centre for Contemporary Asian Art, Sydney, Australia COMMUNITY

COMMUNITY PROJECTS AND WORKSHOPS

2022

2018

2017

2014

2014

2012

2010

2009

Shadow Puppets workshop, Sydney Opera House, Sydney, New South Wales, Australia
Contemporary Wayang Workshop, Sea Junction, Bangkok, Thailand

Wayang Alang-Alang workshop, Rumah Kayu Pecantingan, Sidoarjo, East Java,
Indonesia

Djilpin Arts, Walking with Spirits Festival, Beswick (Wugularr) Community,

Northern Territory, Australia

Shadow Puppet-making Workshop, Halsey Institute, Charleston, South Carolina, USA
Cowra Civilian Internment Arts Program, Cowra, New South Wales, Australia

Penang State Museum, Shadow puppet performance and workshops, Penang,
Malaysia

Museum of Memory, Asia Study Centre, Flinders University, Adelaide, South Australia,
Australia

Letter to the Moon, community art project with victims of mud disaster, East

Java, Indonesia
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2008

2007

Indonesia in the Bush, Port Macquarie and surrounds, New South Wales,

Australia

Co-director, Ose Tara Lia, A collaborative project with Heri Dono, OzAsia

Festival, Adelaide, South Australia, Australia

Grass sculpture weaving workshops in collaboration with Aboriginal Tjumpi
weavers, Art Space, Adelaide, South Australia, Australia

Facilitator and Interpreter, The Eyes of Marege, OzAsia Festival Adelaide and Sydney

Opera House, New South Wales, Australia

RESIDENCIES

2016
2013

2010

N3 Art Lab/Yamaguchi University, Yamaguchi, Yamaguchi Perfecture, Japan

No Boundaries International Art Colony, Bald Head, North Carolina, USA

Artist in Residence, The Halsey Institute of Contemporary Art, Charleston,

South Carolina, USA

Artist in Residence at Hill End, Bathurst Regional Gallery, Bathurst, New South Wales,

Australia

39" ART SPACE

PUBLIC COLLECTIONS

Art Gallery of New South Wales, Sydney, New South Wales, Australia
Bathurst Regional Gallery, Bathurst, New South Wales, Australia
Bega Valley Regional Art Gallery, Bega, New South Wales, Australia
Halsey Institute, Charleston, South Carolina, USA,

Macquarie Bank, Sydney, New South Wales, Australia

National Art School, Sydney, New South Wales, Australia

National Gallery of Australia, Canberra, New South Wales, Australia

Museum of Contemporary Art, Sydney, New South Wales, Australia



39" ART SPACE

#03-01 39 Keppel Road
Tanjong Pagar Distripark
Singapore 089065

Tuesday - Friday: 11-7pm
Saturday & Sunday: 12-6pm

Closed on Monday & Public Holidays

Email: info@39-plus.com
Telephone/WhatsApp:+65 97760403



