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Jumaadi (b. 1973)

Jumaadi  (b. 1973, Sidoarjo in East Java)  is a multidisciplinary artist who works with a wide 
range of mediums - painting, drawing, installation and performance. He was trained at the 
National Art School in Sydney, where he graduated with a Bachelor of Fine Art in 2000 and 
a Master of Fine Art in 2008 as the recipient of the inaugural John Coburn Emerging Artist 
Award. He currently lives between Yogyakarta and Sydney.

Jumaadi’s work is deeply Influenced by Indonesian local traditions and cultures such as the 
Wayang Kulit (shadow puppetry), traditional Balinese paintings, rituals and textiles. Merging 
these with his personal experience to produce his own unique set of visual vocabularies, he ex-
amines social, political and environmental issues ranging from deforestation, overpopulation, 
death, sustainability and colonialism, in his works.

Jumaadi has exhibited widely across Australia, Asia and Europe, including Superfluous Things: 
Paper in Singapore Art Museum, Singapore in 2022, The 10th Asia Pacific Triennial of Contem-
porary Art (APT10) in QAGOMA, Brisbane, Australia in 2021, the 13th Gwangju Biennale – Minds 
Rising, Spirits Turning in Gwangju, South Korea in 2021, My Love Is In An Island Far Away, in 
Mosman Art Gallery, Mosman, Australia and Comes from the Shadow, in Lismore Regional Gal-
lery, Lismore, Australia in 2019. 

Jumaadi is the winner of Mosman Art Prize, the longest-running and prestigious regional art 
prize from Mosman Art Gallery, Mosman, New South Wales, Australia in 2017. His works are also 
featured in public and private collections include Art Gallery of New South Wales, National Gal-
lery of Australia, Museum of Contemporary Art in Australia and Halsey Institute, in Charleston, 
South Carolina, USA.
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At the End of the Day, Love Will Find a Way
 
A sense of re-discovery characterises these new works by Jumaadi (b. 1973, Sidoarjo, East 
Java. Lives and works between Australia and Indonesia). Trees, mountains and figures of men 
and women are reinscribed on kain belacu cloth, the material used for traditional Balinese 
painting 1.  While the figures in new paintings are still composed as floating in space, they 
are now framed and shaped by a clear border of mountains. Reflecting the tribulations of the 
pandemic where his family was fractured by the distance between Australia and Indonesia, At 
the End of the Day, Love Will Find a Way is an exhibition of love and resolution narrated with 
the dark humour Jumaadi is well known for. 

As a child, Jumaadi’s father taught him to make grass puppets (wayang suket). Grass puppets 
are a child’s art; true wayang is made of costlier and more refined buffalo hide. Children used 
grass puppetry to stage their own versions of the refined wayang they would have seen per-
formed at night, using the light of sun to cast shadows on the ground. Jumaadi returned to 
these memories as an adult when he began pursuing a career in art. After establishing a stu-
dio in Imogiri, near Yogyakarta, Indonesia, he began exploring the buffalo hide used to make 
puppets. As part of his artistic research, he also learnt the narrative form of wayang theatre, 
like those employed for the Ramayana. His practice employs the devices, materials and tropes 
learnt from tradition toward the writing of Jumaadi’s own “epics.” 

In 2020, as the world closed in on itself, Jumaadi was working in his Imogiri studio in Yogya-
karta preparing for the Gwangju Biennale and the 11th Asia-Pacific Triennial. He returned to 
Sydney to join his family so the planned works were made in his Sydney studio instead. It was 
another two years before he returned to Indonesia. This was the longest he had been away 
from his birthplace since his departure in 1997 to begin formal art studies at the National Art 
School in Sydney. When he returned to Indonesia in June 2022, he set up a new studio in his 
home village of Sidoarjo instead of returning to Imogiri to reconnect with his mother and other 
family members.

1In wayang beber, the dalang (puppeteer) narrates the story based on drawings on sheets of 
paper or cloth he displays. New sheets are exhibited as the narration continues.

Jumaadi has not lived in his hometown of Sidoarjo for 
an extended period since he was 24 years old. His late 
teenage years were marked by movement and migration 
within Indonesia before relocating to Australia in 1997. 
Sidoarjo has always been seen as home, albeit one that 
he could only visit every few months. He often has to fly 
home: the protagonist of paintings such as Pada Akhirnya 
Cinta Akan Menemukan Jalannya (At the End of the Day, 
Love Will Find a Way) floats across the painting, some-
times with the help of a plane. 

At the End of the Day, Love Will Find a Way, 
2022



A border of green mountains separated these two circles, which is further encircled by another 
border of green mountains. In response to the pandemic, residents of New South Wales were 
subject to a series of movement restrictions. Jumaadi and his family were only allowed to travel 
within their suburb and surroundings for a significant period of time. His studio was outside 
these borders; every day he went to the studio without stopping anywhere on the way.  

Other works included in this exhibition express the fantastical proposals Jumaadi had for 
escaping the border. One theme was sheer numbers. In Banyak Anak, Banyak Rejeki (Many 
Children, Much Fortune), Siapa yang mencuri bukit-bukit ditumbuhi hutan belantara? (Who 
Stole the Hills?) and Migrasi Bebek (Duck Migration), large numbers of male figures pile on the 
truck pulled by a woman and support the migratory movement of a duck and a mountain of 
pink-trunked trees. In Banyak Anak, Banyak Rejeki (Many Children, Much Fortune), figures of a 
couple hide among the men. Each group heads for the border but ultimately fails in their siege. 
Whether it was through the support of an institution, for the sake of sustenance or for love and 
family, nothing worked to break Jumaadi out from Fortress Australia. 

The mountain border was more than a migratory border. In Semacam Rumah Kenangan (Some 
Kind of Memory House), mountains can be found both within the house and on the borders of 
the cloth. Mountains are used as a scene change device in wayang. Jumaadi also considers the 
mountain border as a symbol of control. With the border, his narrative will not fall apart. Within 
the Some Kind of Memory House, events are interspersed with mountains that suggest a narra-
tive progression in the story of this couple who have, or are going to have, a child. Understood 
in this way, the mountain border in the other paintings further suggests a narrative pause, a 
stasis from which his protagonists were unable to fully escape. 

2 New South Wales did allow for movement for work but residents were not allowed to stop at 
any place between home and work, making that distance Jumaadi’s personal no-man’s land.

The flight between Australia and Indonesia was a 
journey Jumaadi had been denied for two years. 
Homecoming, between 2020 to 2022, was a very 
short journey that, as with Yang Merapat dan Yang 
Terbang (Who is Embraced and Who is Departing?), 
only required wings. In this painting Jumaadi and his 
wife meet in a gentle kiss above blue waters, most 
likely Balmoral Beach which he visits daily with his 
two sons. The pink-trunked trees crowd in on the 
couple surrounded by trees with blue leaves, the 
trees of the Australian coastline. 

Duck Migration, 2022

Migrasi Flora (Flora Migration) and Panggung Mimpi (Stage of Dreams) are distinct paintings 
in this respect as they hold no borders. In these paintings the luxuriant tree of life spread its 
foliage up and outward in all directions of the cloth. Placed in the backdrop of blue waters 
and grounded on a boat and a green island respectively, these paintings express a lightness in 
colour and composition. In Stage of Dreams, the figurative cast has expanded from Some Kind 
of Memory House. Smiling heads that branched out from the tree interweaved the story of the 
smiling couple. Borders do not exist if the whole family travelled and stayed together at all 
times, whether on a boat or through a movable house on stilts. 

Mountains are further symbolic of Indonesia itself, whose geographical position in the Ring of 
Fire points toward the sheer number of active volcanoes within its geography. This was the 
sentiment expressed in Ada Sebuah Pulau di Dadaku, Kelak Aku Akan Pulang Bila Rindu (There 
is an Island in My Heart, When I Miss It I Will Return). Unlike the other titles provided for the 
works in this exhibition, Jumaadi has narrated this painting in the first person “I”. It was his own 
heart that Jumaadi was thinking of when narrating the island. Surrounded by blue waters with 
no other body of land in sight, the colourless volcanoes of There is an Island in My Heart, When 
I Miss It I Will Return are geographically placed in Australia, specifically Mosman. The luxuriant 
mountains framed in the bedroom window of Tidur-Tiduran (Napping) serves as the foil of 
longing. In their Mosman house, Jumaadi and his wife dreamt of distant Indonesia. 

Santy Saptari

There is an Island in My Heart, When I Miss It I Will Return, 
2022

With equal parts of longing and of reflection, 
At the End of the Day, Love Will Find a Way re-
counts the pandemic experience of someone 
with two homes. Jumaadi’s direct references 
of his personal experiences distinguish these 
paintings in his oeuvre. At the same time, the 
chosen narratives insistently address his familiar 
themes of displacement, migration and the indi-
vidual caught within the system.  Painted from 
Sidoarjo, they also mark a point of resolution for 
Jumaadi as he, as other Indonesians and Austra-
lians do, step cautiously into the endemic world. 
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